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ACADEMIC LIFE

DEPARTMENT REPS
Department Reps are current Goldsmiths

Iping to improve your
academic experience. Reps sit on a variety

of committees, and produce annual research
projects to help the College to better understand
and act on the issues that affect students.
Previous projects have included topics like
student feedback, the use of campus space, and
mental health and wellbeing,

Accessibility and Inclusion Reps are specific
Reps who focus on improving the experience
of disabled students. Postgraduate researchers
are also represented by specific Reps for these
students

You can find your Rep and their contact details at
goldsmithssu.org/findmyrep.

PROGRAMME REPS

 students
Programme Reps are elected by other st
on their programme of study and bring forward
the views of the students on a particular course.
Becoming a Rep is a great way of influencing the
development of your degree programme, ant
working closely with the Union and department
staff to influence academic change.

[ 2
Wy
s SLIPI I ]

ACADEMIC COMMUNITIES FUND

Research shows that students are happier and
perform better academically when they feel

community within your department. We funded
over 150 events last year, and want to put on
more events this year - to help you to socialise,
experience London, and expand on what's
already offered in your curriculum. Find out more
atgoldsmithssu.org/academiccommunities

sjwspese/Bionssyiuisplob

LIBERATION

LIBERATION NETWORKS

We support five liberation groups, bri
together BME (black and minority ethnic),
women, LGBTQ:+ (lesbian, gay, bisexual, trans,
queer +),trans and non-binary people, and

each group - that represent these areas withiy
the Union and College. There's also a Liberation
Room downstairs in the Students’ Union
Building, a space that anyone who self-dentifies
into any of these groups is welcome to use,

COFFEE HOURS AND EVENTS

Monday - Black and minority ethnic
Tuesday - LGBTQ+

Wednesday - Disabled

Thursday - Trans and non-binary
Friday - Women

We also run and facilitate regular events
throughout the year with these groups, including
for Black History and LGBT History Months.

WELCOME
YOUR Q‘EFICERS
GET IN‘ZVBOLVED
SP]IA&EES
ACADEMIC LIFE
CHANGE THINGS
LIBERATION
GET suppomK

GET SUPPORT °

ADVICE

We know that sometimes student life can be.

and wellbeing advice.

Ouradiice team ofers in-parson telephone or
Sorpa sppoiniments wheto we can adisa you
onyour opions, explan your fghts, and support
Youtrough your cace

Find out more about the service and getin touch
with the team at goldsmithssu.org/advice.




TEKHTM-BRC
BRIXTON RECREATION CENTRE

A 20 minute festival of happenings

at Brixton Recreational Center. This
performance was an investigation into
the history of the space, its architecture,
and it's absences.

Happenings were created throughout
the auditorium, giving the audience 20
minutes to navigate the festival, without
any indication as to what was accidental
and what was planned.




act and know as spectators who link what
| they see with what they have seen and

TEKHTM-BRC
BRIXTON RECRIATIONAL CENTER







WITCH, AN OPERA

Oxford Music students presented the
premiere of a new opera by renowned
composer Toby Young, for one night
only.

Graphic Designer 2018




CONDUCTOR DIRECTOR PRODUCER
FREDDIE MEYERS JONATHAN DANCIGER FIFl KORDA

-
L MR NRAN

P/
%
#




SYNOPSIS
T

R Rl
In a busy office, a new arrival (Helen) causes a sti. Her co-workers try
to befriend her, whilst being suspicious of her increasing familiar

‘with their boss, Daniel. Jess

ty
realises the benefits that this strong

new female figure could provide, but is worried about her developing

relationship with Daniel. She joins with

the other women in the office

foran impassioned plea for equality. Sebastian is concerned however,

seeing darkness in her eyes.

Eee——
As her co-workers become increasingly suspicious of her intentions,
Helen finds herself at the centre of scandal and rumour. Gabrielle,
believing the rumours, is anxious that Daniel is being led astray.
Jessica - at the centre of the rumour mill - incites Emma to join with

her to deal with Helen.

———
Daniel announces that Helen has suddenly left. The office rejoices,
relieved that this problematic character has gone, before breaking
into a derogatory chorus of abuse against Helen, led by Jessica.
Emma feels sorry for Helen, perhaps showing some remorse for her
wolvement in the coup. This officeis left to live with its guilt.

Her literary work has been published
in antiTHESIS, the Manchester
Review, Wave Composition,
Jungftrak, the Cambridge Literary
Review, the Oxonian Review and
elsewhere, and shortlisted for the
BBC Opening Lines prize.

‘she has collaborated with composer
Toby Young s a lbrettist and lyricist
since 2014, and their work together
has been performed and published
widely across the UK. Selected

joint work highlights

operetta “The Choice?, performed in

Bristol University Singers in 2016;
“Music, Make: Anthem For St Cecilia’,
commissioned by the Musicians’
Benevolent Fund and performed in
Westminster Abbey by the combined
choirs of Westminster Abbey,
Westminster Cathedral and St Paul’s

the Armonico Consort and children's
choirs in September 201

the Annual BBC Music Magazine
Christmas Carol, published in BBC

commissioned and performed by
the Exultate Singers, was published
in Volume 21 of Women and Music

AJournal of Gender and Culture in

Fifi Korda is a classical and jozz
trumpeter &choral and music
scholar at Oriel College where she
is completing her final year reading
music. Her interests are conducting
for opera ballet and collaborative

DIRECTOR
JONATHAN
DANCIGER

Jonnyisa third year musi
undergraduate at St Peter’s College.
His professional acting credits include
Polly Findlay's ‘Twisted Tales’ (Lyric
Theatre, 2011) and in the ensemble
of steven Daldry’s ‘Bily Eliot
(Victoria Palace Theatre, 2009). He.
has directed two of his own short
playsin semi-professional studios:
I, Clown? (050, 2014) and ‘Room’
(Edward Latymer Theatre, 2014),

and studied contemporary ballet
with the Rambert Dance Company
for three years. Whilst studying in
‘Oxford he has directed, produced and
acted in anumber of plays including.
Candide (Playhouse MT1, director),
Mercury Fur (Pilch HT16, director/
sound), A Clockwork Orange (0S0
London/0'Reilly MT5, director/

projects with artists. Since a young,
age she has produced events

order to showcase her and her
colleagues artistic abiltes. In 2014
she produced and conducted afully
staged and very enjoyable version of
Die Fledermaus. In 2017 she devised
and conducted Song and Dance,

a concertin the Sheldonian that
featured new commissioned works,
including performance art,singing
and contemporary dance. Fiff has
also produced and conducted several
concerts during her time at Oxford.
university. She aspires to continue.

contexts through the medium of
music and dance.

COMPOSER
TOBY YOUNG

Toby Young is a composer whose
work explores the boundaries
between pop and class i
Since winning the Guardian/BBC
Proms Young Composer of the Year
(2006) and the International ABRSM
Composition Competition (2009),
Toby's music has been performed

by renowned ensembles including
the LSO, RPO, AAM, London Mozart
Players, and the choirs of King's
College Cambridge, New College
Oxford, and the BBC Singers. He

has also written and co-writen for
numerous pop artists including the
Rolling Stones, Chase & Status, Duran
Duran, and Elle Goulding.

Toby is the Gianturco Junior
Research Fellow at Linacre College,
Oxford, with research looking at the
relationship between philosophy

e

<ound), A Midsummer Night's Dream
{International Tour 2016, assistant
director/sound), Hamlet (O'Reilly
MT15, actor), The Acid Test (BT MT15,
actor), X (EdFringe 2016, sound),
Marat/sade (O'Reilly HT1, producer),
Bacchae (EdFringe 2017, composer
and musical director) and many
more. Jonny is the artistic director
oftheatre company Barricade Arts,
with whom he recently directed and
xformed in a production of Animal
Farm at the British Council Schoolin
Madrid.

Freddieis currently in his third
Year studying music at St Hilda's
College, Oxford. He s a first study

Sebastian John Lee

and creativity, exploring the ways in
creative
‘explain our experience of the world
around us. Current research projects
include Moder Beauty, which looks
atexisting notions of beauty in the
context of contemporary art and
music, and Transforming the Operatic
Voice, which explores the relationship
between singing styles in popular
music and opera

IBRETTIST
JENNIFER
THORP

Jennifer Thorp s an award-winning
Australian writer and librettst based
in Oxford, UK. She studied under
New Generation Poet Jane Draycott
and Forward Prize-nominated John
Meaulifle,as a Clarendon Scholar
atOxford, and has a PhD from the
Centre of New Writing in Manchester.

composer but has conducted the St

performance of 18th-century
orchestral music) and the Oxford
University Sinfonietta. Freddie

egan conducting during his time
as.a composer with the National
Youth Orchestra of Great Britain
and as a composer, he has worked
with several professional orchestra’s
(BBC Symphony Orchestra, Aurora
Orchestra, and the Royal Northern
Sinfonietta) as well as having his
compositions broadcast twice on
Radio 3. During his time at Oxford
he has written commissions for
fellow students and ensemble and in
November 2017 Freddie conducted
the premiere of his first opera A
Sketch of Slow Time in the Jaqueline
du Pré Building, St Hilda' College.
Nextyear, he will be at the Royal
Academy of Music, studying for a
mastersin composition.

cHoRUS

Laura Coppinger

Sophia hall

Eloise Kenny-Ryder
dleditch

Emelye Moulton

Cassie White

Alice Woffenden

saND
Violin Victoria Gill
Clarinet 1 Emily Hazrati
Clarinet 2 Thomas Carr
Trumpet Alexander Toal

Percussion Elaine Wong
Drum Kit Chris Cottell
Electronics Edward Maclean

REPETITEURS
Max Neale
Thomas Carr

Many thanks to the Provost and Fellows of St Hilda's College, the
Gministrative team of the Jacqueline Du Pré Building, The Oxford Faculty
BfMusic, Professor Martyn Harry, the TAFF prop store and Finn Cooke.n
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The Gold Paper

The Gold Paper is a document produced
collectively by a group of staff and
students at Goldsmiths, University of
London, in response to the privatisation
and commodification of higher
education in the UK and its effects on
our institution.
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The Gold Paypex

The Gold Paper is produced
collectively by a group of staff
and students at Goldsmiths in
response to the privatisation
and commodification of higher
education in the UK. It seeks to
articulate an alternative vision
of what our university could and
should be. It is a statement of
values, principles and proposals,
starting with the premise that
higher education is a public
good and that Goldsmiths’ first
priority should be a commitment
to the extension of knowledge,
understanding, creativity and
social responsibility.

The Gold Paper is a grass-roots
endeavour and campaigning
document that reflects and
informs ongoing efforts to effect
change. It is an open invitation
to every reader to participate

in the process of imagining,
debating, and building a
university in which we would be
proud to work and study.

AUTUMN 2018




The Gold Paper

What is the
Gold Paper?

The Gold Paper is a document
produced collectively by a group of
staff and students at Goldsmiths,
University of London, in response to
the privatisation and commodification
of higher education in the UK and its
effects on our institution. Against this
process, the Gold Paper seeks to
articulate a desirable and, we believe,
achievable alternative vision of what
our university could and should be.

It is a statement of values, principles
and proposals for change, starting
with the premise that higher education
is a public good, and that Goldsmiths
should be governed, first of all, by

a commitment to the extension of
knowledge, understanding, creativity
and social responsibility. It is also an
open invitation to all to participate in
the process of imagining, debating,
and building a university in which

we would be proud to work and
study, and to whose flourishing we
would feel intrinsically and actively
committed.
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DICE FESTIVAL

Dice Festival is an artist-led festival

of chance, programming live art and
experimental performance from artists
of all backgrounds and at every stage in
their career.

Co-director, producer and graphic
designer 2018 & 2019
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